The article deals with the issue of national and cultural identity in the modern novel "Zuleikha Opens Her Eyes" by G. Yakhina which determined the conflict of receptions in the context of regional, Russian and world literature. It shows that the perception of the novel in the situation of intercultural artistic communication reflects the state of the Russian literary-critical consciousness, not identifying the unity of the internal national and cultural contexts of the work with the external, ones as well as historical, literary, typological and intertextual contexts.
Introduction into the Research Problem
The work by G. Yakhina has received quite a wide range of reception from readers and critics, which allows to assess it from the historical-functional and comparative points of view. There is a variety of articles in metropolitan and regional journals and newspapers ("Voprosy Literatury", "Novy Mir", "Oktyabr", "Znamya", "Sibirskie Ogni", "Kazan", "Belskie prostory", "Literaturnaya Gazeta", "Knizhnoe Obozrenie", etc.), but there is no unity in its assessment, though it was honoured with prestige literature awards of 2015-2016 ("The Book of the Year", "The Great Book", "Yasnaya Polyana", etc.). It is more likely that there are "scissors" and contradictions that reveal the conflict of receptions of the much talked about book in the context of regional, Russian and world literature.
Problem Statement
It seems that the discordant criticism of the novel "Zuleikha Opens Her Eyes" in this case is connected with the problem of actualizing the ideas of the national identity that characterizes the domestic literature of the turn of the 20 th -21 st centuries (Kovtun, 2015: 87) , which in turn is due to modern processes of interethnic, intercultural communication (Polyakova, 2012: 49) . In the work of G. Yakhina, it is predetermined both by the peculiarities of the inner novel context, and by the junction of external, in this case historicalliterary, typological and intertextual contexts of perception and interpretation.
Regional (ethno-cultural) Context of the Novel
In this case, it is the Tatar and Muslim context, Abasheva, Abashev, 2016: 178) . In addition to realias, the national identity has embodied in the language: the text contains generously scattered Tatar words and expressions, included in the dictionary attached to the novel and reflecting, apparently, the communicative strategy of the author who wrote her work primarily for the Russian reader. Although it remains completely Russian-language, as the translator from Turkic languages Alfiya Karimova notes, "the novel is close to the Tatar soul, the Tatar worldview" (Yakhina, 2016: 156) .
The naturalness of its expression is confirmed by the confession of the writer herself: "There was no need to invent anything. I just wrote about what I knew and felt well" (Yakhina, 2016: 157 (Ibragimov, 2005: 203) . The novel describes in detail the challenges that the immigrants face in a remote taiga. They dig their first dugout shelter like Robinsons with their hands, they make spoons from river shells.
These are real details and realias of everyday life of the people who were "evicted to wild lifeless places and left alone with death, whether they were in the Kazakh steppe, the permafrost of the North or the taiga" (Pobeditel'nitsa…, 2015) . A parallel with the novel-epic "Gone with the Wind" by M. Mitchell is also observed. This was also first noticed by Marina and Vladimir Abashevs, calling Zuleikha a "Siberian Scarlett" (Abasheva, Abashev, 2015: 182) . In addition to a certain typological similarity between the spirit of the protagonists, the importance of the metaphorical and symbolic motif of the "wind" can be noted: Zuleikha at first was nearly "carried away" by the wind in her native urman, and then the Siberian wind, the wind of history, which, like Scarlett O'Hara, she survived through.
As the Perm critics (almost only them) remarked, one of the most important artistic resources in the novel by G. Yakhina, is myth.
In their opinion, "the mythological consciousness is most fully reproduced at the beginning of the novel, when young Zuleikha is in the bosom of her native culture" (Abasheva, Abashev, 2016: 179) .
Then the protagonist "goes away from paganism, this is Zuleikha's love for Yuzuf, even though maternal, but also equal to the feeling described by the ancient authors: "her soul sang", "her heart was beating with one name: Yuzuf" (Yakhina, 2017: 285) . and not of readers and the author.
